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ABSTRACT
The article discusses the problem of expressing cultural codes in the linguistic aspect and ways of decoding
them in the process of translation from English into Kazakh and Russian based on the example of the book «In the
Kirghiz Steppes» by J.W. Wardell. It has been demonstrated that the culture codes that are typical of the Kazakh
mentality get explication in the translation both through lexical equivalents and through employing semantic
translation transformations and pragmatic adaptation in relation to the target culture.
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Nowadays the issue of the cultural code of the
Kazakhs is not only of scientific interest. The appeal to
the problem of codification in one way or another
affects the state, political, social and ethnocultural
processes. And today we can say that this is a question
of the future of the entire Kazakh people. This is largely
due to the fact that the cultural code of a nation is a
mechanism aimed at preserving identity in the context
of socio-cultural dynamics, intercultural
communication and cultural transformation. Moreover,
in modern linguistics, there is an approach according to
which language is considered not only as an instrument
of communication and cognition but also as a cultural
code of the nation (the works of W. von Humboldt,
AA. Potebnya, E. Sapir, E. Benveniste, M.M.
Kopylenko and others). Therefore, language not only
reflects reality but also interprets it, creating a special
reality in which a person lives. Since culture is
inseparable from the picture of the world fixed in the
language, which reflects the worldview of a person,
information about culture is reflected in the structure of
language nominations. Thus, the problem of expressing
the cultural code in the linguistic aspect and ways of
decoding it in the process of translation becomes the
fundamental issue of the current study.

Translation is believed to be the main mean of the
processes of intercultural communication and cultural
transformation that is not just a venue for two
languages, yet for two cultures, to come into contact.
As Eugene Nida stated «Differences between cultures
may cause more severe complications for the translator
than do differences in language structure» [1, 130].

Just as the national language reflects the linguistic
picture of the world of a particular nation, cultural
codes reflect the national picture of the world. Members
of the same culture (one cultural group) share the same
cultural codes. In this sense, thinking and language are
systems of representation of cultural codes.

According to Duisekova and Mamaeva, the
cultural code is a representative of the linguistic
consciousness of members of a certain ethnic culture
that embrace the peculiarities of mentality, traditions,

beliefs and rituals, and demonstrates the idio-ethnicity
of their behavior in relation to certain cultural
phenomena [2, 240]. Burukina understands the cultural
code as a set of components of culture and mentality
(archetypes, stereotypes and autostereotypes, concepts,
social representations and attitudes, patterns of
behavior, mental representations of culture, elements of
collective memory and national identity, etc.) that are
significant for a particular ethnic group, nation or
subcultural group [3, 17].

Conforming to Avanesova and Kuptsova, culture
codes are formed gradually and over a long period of
time in the process of life of the whole people: «To
form and update institutionalized and rationally
meaningful codes, at least a period of an active life of
2-3 generations (ranging from 70 to 100 years) is
required. The basic codes of culture, which are often
difficult to identify and reflect, take much longer to
ripen, apparently, more than one century; they change
at an extremely slow pace» [4, 35]. Therefore, this is
the key to the preservation and vitality of ethnoculture.

Understanding cultural codes is a rather difficult
process even for carriers of the same culture since codes
are a system of words, symbols and/or patterns of
behaviour used to convey messages associated with a
specific context. Cultural codes are usually expressed
at an observable level through verbal and non-verbal
means but are the result of exposure to and interaction
with other levels of culture, including unconscious
archetypes, stereotypical and other attitudes, as well as
implicit beliefs.

According to M.L. Anafinova, the cultural code is
a system of signs and the rules of their understanding
that are directly related to a certain culture. Cultural
code is a tool that accumulates the data of particular
culture and with its help the decoding of the cultural
information contained in it is carried out [5, 9].
Therefore, a culture code is information, which is coded
in a certain way, and which allows to identify the
culture, it becomes obvious that a culture code is a
meta-level of the semiotic area. Since, cultural codes,
being closed insider information, open only to the
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bearers of a specific cultural group, might be difficult
to access or even inaccessible to aliens, that is, the task
of the translator is to correctly transfer and decode
cultural codes in authentic texts.

A literary-publicist text manifests a clearly
defined link between a language and a culture, and
therefore in case of translating such texts, culture codes
make an important component required to achieve
translation adequacy. Thus, the most significant
obstacles to translation can be faced in cases where the
very situation described in the text of the source
language does not exist in the experience shared by the
members of culture speaking the target language, which
is the case when the source text refers to the so-called
culturemes (Vermeer, Nord), culture specific concepts
(Baker), culture-specific references  (Antonini),
cultural words (Newmark), that is «social phenomenon
of a culture X that is regarded as relevant by members
of this culture and, when compared with a
corresponding social phenomenon in a culture Y, is
found to be specific to culture X» [6, 34].

The representation of national cultural codes is
closely related to both national identity and public
knowledge (or knowledge common to members of a
particular cultural group). Representation of cultural
codes is understood as the embodiment of culturally
significant concepts in symbolic forms that can be
conveyed and meaningfully interpreted [7]. Since
human thinking is associative and connotative, the
transmission of cultural codes, especially national ones,
does not always take place in a verbalized form. So, the
symbolic component of cultural codes in most cases is
of paramount importance, and this is one of the features
that unite cultural codes with connotation.

Translation is one of the appropriate ways in
transferring culture. In this regard, in recent years, the
term «cultural translation» has arisen, which refers to
the process of decoding cultural codes, thoughts and
intentions of the author of the original text and
adequately transmitting them by means of the target
language. Taking into account the ways of translation,
Newmark defines the following methods of translation:

Word-for-word translation in which the source
language word order is preserved, and the words
translated singly by their most common meanings;

Literal translation in which the source language
grammatical constructions are converted to their
nearest target language equivalents, but the lexical
words are again translated singly, out of context;

Faithful translation attempts to produce the precise
contextual meaning of the original within the
constraints of the target language grammatical
structures;

Semantic translation which differs from «faithful
translation» only in as far as it must take more account
of the aesthetic value of the source language text;

Adaptation: which is the freest form of translation
and is used mainly for plays (comedies) and poetry; the
themes, characters, plots are usually preserved, the
source language culture is converted to the target
language culture and the text is rewritten;

Free translation produces the target language text
without regard to the style, form, or content of the
original;

Idiomatic translation reproduces the «message» of
the original but tends to distort nuances of meaning by
preferring colloquialisms and idioms;

Communicative translation attempts to render the
exact contextual meaning of the original in such a way
that both content and language are readily acceptable
and comprehensible to the readership [8, 47].

Considering all of the above, this article examines
the possibilities of transferring the cultural code of the
Kazakhs from English to Russian, based on the
translation of the book «In the Kirghiz Steppes» by
John Wilford Wardell [8]. For instance:

In religion the Kazakhs were somewhat lax and
superstitious, mainly because of there being few
mullahs and teachers, but they were comparatively
moral and always fatalistic [9, 88].

EH GacTeIchl, OnapAbIH apackliHOa MOJajgap MEH
MyFamiMaep a3 OONFaHABIKTAaH Ha KaszaKrap JiHre
KaTBICTBI OipmiamMa oJci3 JKOHE BIPBIMIIBLI, Oipak
KazaKTapJbl OCbl HEMECEC ©3IC JKarblHaH ajlraHJa Aaa,
OJIapJIbIH aJaMIePIIIITi KoHe (DaTATUCTIK (neweHeze
2HCA3BLIEAHOBL MOUBIHOAY - ayod. ecKkepmneci) CeHiMi
Mo [9, 66].

B penurum ka3axu HECKOJIBKO CI1a0bl U CyeBEpHBI,
TJIaBHBIM 00pa3oM, M3-3a TOTO, YTO CPeld HHUX OBLIO
HEMHOI'O MYJUI U qu/ITeneﬁ, HO KaszaxH BCC€raa, B TOM
WM MHOU Mepe MopaibHbI 1 (patanuctudsbl [9, 366].

The spread of Islam on the territory of modern
Kazakhstan was a process that dragged on for several
centuries. First, Islam penetrated the south of the
modern territory of Kazakhstan in the 8™ century. In
addition, the rooting of Islam in Kazakhstan took place
in an inextricable connection with pre-lIslamic beliefs,
in particular with Zoroastrianism and Tengrianism. As
regards according to Newmark’s classification Russian
translation is faithful because it accurately keeps the
contextual meaning of the original text within the
restraints of Russian grammatical rules. While Kazakh
translation contains several transformations, such as
grammatical transposition, addition and footnote.
Application of each is justified by requirements of
Kazakh language and cultural code, i.e. the translator’s
commentary was added in order to compensate and
explain the word ¢pamanucmix (fatalistic) that might be
unfamiliar to target audience with more general and
comprehensive synonym neweneze oicazvlisanovl
motibinoay Which also corresponds to Kazakh culture
code. Moreover, the change in the place of the predicate
in the sentence is associated with objective differences
in the patterns of word order in the English and Kazakh
languages, so in the Kazakh language the predicate
always stands at the end of the sentence. On lexical
level the strategy of substitution is observed, that is the
word with Arabic origin mullah was translated into
Kazakh equivalent monoa that harmonizes with target
language system.

The people are by no means musical, but they
were fond of singing interminable songs, which
modulate weirdly within a very limited compass, to the
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accompaniment of the dumbra, a long wooden
instrument rather like a two-stringed guitar [9, 89].

JKamnmer KaObUIIaHFaH O131H TYCIHIK
(eyponarvixmap omuemiven — ayo. eckepmneci)
OOWBIHINIA, OJAp Ca3Chi3 OYCHCI3 XaJbIK anaiija,
Ka3akrap [IaMaMeH eKi IIeKTi TUTapara YKCAHTHIH
Y3bIH arar acIaIThlH - JIOMOBIpaHBIH
cyliemenaeyimMex TaHIAHAPJBIKTAN

MOAYJIAOUATIAHATBIH ©TC HI€KT6YJIi Juarna3oH asAChIHOA
TOKTAYCHI3 OYCH/II OH alTy Bl %aKchl kepemi [9, 67].

Hapox ®©He My3blkalieH B OOHICTIPHHATOM
(eBpomelickoM @puUM. MEpeB.) CMBICIE, HO Ka3axu
JIIO0SAT IICHUC 0OECKOHEYHBIX TICCCH, KOTOpbIC
MOAYJIUPYIOTCA CTpaHHO, B npeaciax O4YCHb
OrpaHUYCHHOT'O Juaria3oHa, B COMMPOBOXKIACHUN
,E[OM6pI)I, JJIMHHOT'O ACPCBSIHHOTO HWHCTPYMCHTA,
MOXO0XKET0 CKopee Ha ABYXCTPYHHYIO rutapy [9, 366].

It seems reasonable to provide a footnote
containing some linguacultural information regarding
the music of Kazakh people. An original musical
culture that has spread on the territory of Kazakhstan
was based on improvisational and epic works of the
Turkic peoples, performed by the narrator to the
accompaniment of folk instruments: two-string
dombra, kobyz, sybyzgy, dauylpaz. By the 15"-18™"
centuries, a division of Kazakh music into songs and
the instrumental genre of kyu appeared, and
characteristic rhythmic and tonal features were formed.
Both Kazakh and Russian translations comprise
commentary that disclose implicit meaning of the
source text about the European view of the author.
Grammatical transposition is applied in this example as
well. Consequently, the predicate is transferred to the
end of the sentence and there was a replacement of parts
of speech, namely the replacement of the phrase verb +
adverb (modulate weirdly) with the phrase adjective +
verb  (mawodanaprvikmaii  MOOYAAYUARAHAMBIH).
Application of strategy of addition could be scrutinized
in order to maintain the norm of compatibility and style
and the phrase orcannvt kabvLioansan 6i30iy mycinix iS
added. Besides, in Kazakh equivalent the process of
reverse decoding of element of Kazakh culture code is
observed, that is author himself transcribed the word
dumbra into English and during translation backward
process of introducing Kazakh word oomé6wsipa took
place. Such transformation as omission is displayed
with English idiom by no means being omitted.

The normal greetings were ‘Salam aleikoum’
(Peace be with you) and ‘Aleikoum salaam’ (And on
you peace), which are not unusual in the Moslem world,
but the Kazaks had a quaint greeting meaning ‘How are
your legs?’, which implies that if a man’s legs allow
him to ride in comfort he has nothing to worry about

[9, 102].
MycbulMaHap — apacblHIa JKHI  Ke3/IeceTiH
KyOBUIBIC OKanmblFa oOprak amaHpacy: -«Canam

yaneiikym!» («beibitarinik ci30eH Oipre OOJICBIRY),
OFaH kayan Kaitapy: -« Yanelikym canam!» («Cisre ne
OerbiTimimik Tineiminy). JlerenmeH OynaH esre e
amaHzacy Typiepi 6ap, mbicanbl: -«Kon-asFbiH OYTiH
6e?», Oyl TaHBICHIHBIH HEMece KeIill OTBIpFaH
KOHAFbIHBIH acay aTThIH YCTiH/IE OHBI aybI3/IbIKTayFa
MYMKIHZIT KaHIIANBIKTEl €KEeHiH Oily YLIIH Hemece

OJaH ©3r¢ A€ KUbIHIIBbUILIK TYbIHAaMaraHbl )KeHiHILe
xabapap OONyHAbI, SFHH «ICHCAYJIBIFBIH XKaKChl Ma?»
nereni 6inaipeni [9, 78].

O6menpunsroe npuBercTBre «CanaM yaaenkym»
(Ja npeOyner Mup ¢ BaMH) M B OTBET «YallelKym
camam» (M1 BaM Mmpa) — HE peOKoe SBICHHE B
MYCYJIBMaHCKOMH cpelie, HO €CTh U IpYroe IpUBETCTBUE
«Pyxu, HOTH TEmNBI?», 9YTO 0003HAYACT B TOPSIKE JIH
310pPOBEE, yTOOBI CECTh Ha KOHS BEPXOM U HE MMETH
mpobuem [9, 377].

In this passage author introduces two ways of
greetings that were used by Kazakhs. From a
linguocultural point of view, this example reflects the
importance of religion and animal husbandry in the life
of the Kazakhs. The greeting is one of the most
important stages in the communication process. In
Kazakh culture, greetings contain not only expressions
of friendliness and goodwill, but also the main issue of
health for the inhabitants of the harsh steppe. As for
Russian translation, it contains transcription: ‘Salam
aleikoum’ — «Canam yanetixym», ‘Aleikoum salaam’ —
«Yanetixym canamy»; adaptation technique in which the
choice is dictated by the target culture: ‘How are your
legs?” — «Pyku, noeu yeawvi?». On grammatical level
substitution of a relative pronoun and a subordinate
clause following it with an adjective in an impersonal
sentence as well as grammatical transposition took
place. Kazakh translation encloses even more
transformations. Thus, there was a division of
sentences in conjunction with the genre and stylistic
features of the English sentence and the grammatical
norms of the Kazakh language. Moreover, the
contextual addition and descriptive translation that
conveys the meaning of an English word with the help
of a more common explanation «dencaynvisvin scaxcot
ma?» dezendi 6indipeoi was applied.

All in all, the cultural code is a reflection of the
cultural mentality. It is formed on the basis of national
images, language, spirituality, traditions and values of
the people. The cultural code of the nation now has a
special relevance not as a relic of the past, but as a
quintessence of the best and most viable practices
collected by the Kazakh people over the centuries of
history. To conclude, the most common methods of
transmitting or decoding a cultural code are
transcription and transliteration, calque and descriptive
translation. The study presented here stands as proof of
the fact that both the Russian and the Kazakh
translations were mostly able to conduct adequate
decoding of the semiotic culture codes and to find their
respective equivalents in the target languages and
cultures. The culture codes that were typical of the
Kazakh mentality at the beginning of the XX century
get explication in the Russian translation both through
lexical equivalents and through employing semantic
translation transformations and pragmatic adaptation in
relation to the culture of the target language.
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